David Rousséve, yearning for change
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The chOreograbhcr prepares for the UCLA presentation of ‘Saudade,” a global study‘ of the bittersweet,
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a kind of biitersweet yeaming, it was
co-commissioned by UCLA Live and
will be presented at the university's
Freud Playhouse,

“Saudade” has been a “long time
coming.” sakd David Sefton, the artis-
tie director of UCLA Live.
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‘Always subverting’

“David is always subverting but in-
a gentle way," sald choreographer
Cheng-Cnieh Yu, a UCLA colleague.
“He pays attention to things and
points them out in a way that others
don't. At the same time, he's' always
serving as a bridge between people.
He has this abllity of making everyone
hear everyone else’s voice.”

Rousstve attributed the genesis of |

“Saudade” to his father's funeral in
2004. “My father’s family is from Loul-
siana, and while there was enormous
grief, people were also joyous that my "
father had crossed over," he sald. “To
fealjoymd nal-wodduonyqt

growing up as a Southerner, rrr
ddedtodoanimutlntlonofmh;

sweet.'”

After he had begun work on his *

new ldea, he sald, he happened to at-
tend a fado concert and “fell In love”
with the Portuguese folk music so
omn likened to the blues. “This music

is quintessentially bittersweet and so
ulnntounemt.bmlmbwaol’m
work.”

Unlike with most of his previous
work, however, he decided to experi-
ment with movement before trying to
write an accompanying text. Fascl
m:edbyun“mtunctlonolmm
and global cultures® that he had en-

camped for Lake Como in Italy, where
he composed six monologues about
the African American experience,
spanning the period from before the

' Civil War to Hurricane Katrina, Deter-

mk\edwetchwautohlognphy hein-

and write even though “it cost the skin
off her sister's back," draws on his
memoﬂesofbe!ngoneofonlyadom
black students In a high school class of

countered in Los Angeles, he started * 717.

collaborating with a group of choreog-
raphers, most of them former UCLA
graduate students with speclalties in
ethnic dance traditions from Asla and
Alfrica, giving them movement-gener-
amcushnnddlmhmmu
plorations of “bittersweet.” 3
'Imntedtounw!ddaneelnm
plece but didn't want to do some post-
modern take on it," he sald. “So we'd
get In the studlo and people would use -
their own vocabulary on their own
bodies.” - P it
Olivier Tarpaga, one -of “Sau-

,thumatonoe‘nedn(mdcml-
lenging. David is a great leader...
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" drama person in life."
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‘Connect the dots”

In “Saydade,” Roussdve recites
these monologues over the course of
90 minutes as he walks a diagonal line
across the stage, cutting a swath
through the hybridized dances, comic
antles and minl-dramas enacted by
the seven other performers. All this
“can be a challenge for the audience,”
heconceded. “It might look lfke a cha-
otic mix of blah-blah-blah, but if you
can see the subtext and through lines,
then you can connect the dots.”

At the end of the show, Rousséve
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sald was growing shorter by the day,
since walking super-siowly for an hour
and a half was proving to be “the hard-

. est thing I've ever done.” The reciplent

of a double hip replacement, he sald
he would be performing not for “ego
reasons. I wish'someone could replace
me onstage, but I felt there was a life
that I could breathe into these mano-

“gide of me with the person that'

logues in order to give them their
due.”

be a triple threat, but I can't really
sing.” he sald, cracking up. “But I
think early on, a schism developed In

I could merge the silly, vaudeyillian

wanted to do something meanlncml

hesaid. '
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his own dance-theater works at a time

““when no one was saying the thingsI '
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wanted to say.” Although Bill T. Jones,
another African American gay male’
choreographer, had started attracting
attention for his work, role models for,
Rousstve were few, “T liked the experi-
mentation of the downtown perform-
ance world, but I was rhore Motown.
and less Philip Glass.™ :
“David was always an Individual
holding his ground,” said Yu, who per-
formed In‘New York during the same,

fairly certain he will have more stories
to tell, “Saudade” seems to have allevi-
ated any fears he harbored of buming
out,

“I want the next plece I make to re-
flect me as & California artist,” he sald.
“T used to be a New York snob. Now [
love L.A. It's & city of the future.”
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! David Rousséve/

' Reality

 Where: Freud Playhouse, UCLA ™

When: apm.wedmscuyﬁlbugh
Satuuily.7p.m next Sunday

_; Price: $34 and $46

Conbct: (310) 8252101 or ,
www.uclaliveorg



