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WHAT ELSE SHOULD I DO?
KATH BLOOM AT DUKE COFFEEHOUSE (P. 20),  

COLE ESCOLA AT CAT’S CRADLE (P. 31),  
COSMIC RAYS FILM FESTIVAL AT VARIOUS VENUES (P. 32),  

ROMEO ORIOGUN AT THE RUBY (P. 30),  
THIS SHOW WILL SELF-DESTRUCT! AT RUBY DELUXE (P. 23),  

CHRISTINA LORENA WEISNER AT THE GREGG MUSEUM (P. 29)

  THURSDAY, FEBRUARY 28–SATURDAY, MARCH 16

TIMON OF ATHENS
Director Dustin Britt had long been looking for a theatrical narrative to counter the themes 
of gay martyrdom and victimhood arising from the AIDS crisis. “I wanted a story where we 
fight back, come back, and win,” he says. After finding that the title character in 
Shakespeare and Middleton’s unfinished 1605 tragedy, Timon of Athens, had been betrayed 
and rejected by the people he’d trusted and loved, Britt thought of a group with similar 
experiences: queer and trans teenagers thrown out by their families. In his splashy, flashy, 
eighties-set adaptation for Bare Theatre, those teens form an army and exact revenge. Britt 
hopes the production “creates a catharsis that the queer community never gets to see in the 
arts.” Club shows at The Wicked Witch are interspersed with pay-what-you-can community 
performances at St. John’s Metropolitan Community Church; see the Facebook invite for 
dates and times. —Byron Woods
VARIOUS VENUES, RALEIGH | Various times, $15–$18, www.baretheatre.org

  FRIDAY, MARCH 1

WILLIAM TYLER
The Nashville guitarist William Tyler has long been praised for his finesse with the 
instrument. After cutting his teeth as a sideman for the likes of Lambchop and Silver Jews, 
Tyler embarked on a solo career marked by a sense of welcoming exploration. Where many 
instrumental acts can feel either anachronistic or brusquely avant-garde, Tyler lets his 
wandering melodies settle into comfortable grooves and enlists a bevy of collaborators to 
fill out his ideas. That he remains an in-demand session player speaks to the role 
collaboration plays in his own music. On his latest album, January’s Goes West, Tyler leads a 
full band with patient acoustic guitar work that leaves ample space for swells of keys, 
electric guitars, and gently rollicking percussion. Durham favorite Jake Xerxes Fussell, who 
breathes new life into old-time folk tunes, opens. —Bryan Reed
CAT’S CRADLE, CARRBORO | 8 p.m., $15, www.catscradle.com
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  FRIDAY, MARCH 1 & SATURDAY, MARCH 2

CAMILLE A. BROWN & DANCERS: MR. TOL E. RANCE
There is an undeniable tenderness in Mr. TOL E. RAncE, the 2012 work that began Camille A. 
Brown’s trilogy of evening-length works, which concludes the choreographer’s season-long 
residency at Duke Performances this weekend. We easily sense the love in its acts of 
retrieval and remembrance, as Brown’s dancers move in tandem with long-dead performers 
seen in rare footage from the previous century. But the work is just as undeniably a sharp, 
sometimes scathing work of cultural criticism that closely analyzes a cavalcade of 
reductive—but socially accepted—representations of African Americans, from the era of 
minstrelsy (once the most popular form of public entertainment in America) to modern 
mass media. As Brown’s dancers take on those physical vocabularies, the mask made 
manifest by poet Paul Lawrence Dunbar slips, and we witness the toll it takes on performers 
coerced into all but intolerable roles. —Byron Woods
REYNOLDS INDUSTRIES THEATER, DURHAM 
8 p.m., $10–$25, www.dukeperformances.com

SATURDAY, MARCH 2

DAVID ROUSSÈVE/REALITY: HALFWAY TO DAWN 
Duke Ellington didn’t write his band’s signature theme song, “Take The ‘A’ Train.” Billy Strayhorn, the Harlem 
Renaissance composer who spent his childhood in Hillsborough, did. During the quarter-century that he worked as 
Ellington’s arranger, collaborator, and sometimes, pianist, Strayhorn also penned “Lush Life,” “Chelsea Bridge,” and a 
number of other songs now recognized as jazz standards. Choreographer David Roussève spent the last year 
coaxing the unsung jazz great out of Ellington’s shadow, exploring the gay composer’s friendship with Martin Luther 
King Jr., his contributions to the civil rights movement, and his mentorship of jazz vocalist Lena Horne. On Thursday 
and Friday—before the Saturday premiere of Halfway to Dawn, the multimedia dance work based on Roussève’s 
research—NC State LIVE also presents free performances of local puppet wizard Jeghetto’s An Evening with Billy 
Strayhorn at Hunt Library. —Byron Woods
STEWART THEATRE, RALEIGH | 8 p.m., $28–$33, www.live.arts.ncsu.edu

WEDNESDAY, FEBRUARY 27–SUNDAY, MARCH 17

LIFE OF GALILEO
Two infamous anniversaries take place during PlayMakers’ production of The Life of 
Galileo. Just over four hundred years ago, the Catholic church ordered the famed Italian 
astronomer to “abandon completely ... the opinion that the sun stands still … and the 
earth moves.” A week later, the Inquisition would add the heliocentric writings of 
Copernicus to its Index of Prohibited Books. Bertolt Brecht wrote and revised his historical 
biography play between 1938 and 1955, as a warning that progress—in science, society, 
or politics—is never truly irreversible. Artistic director Vivienne Benesch and set designer 
Jim Findlay follow Brecht’s lead, placing Galileo in a modern-day scientific storage facility 
similar to the global seed vault in Norway. But why Galileo’s teachings need an 
underground bunker is the real question. —Byron Woods
PLAYMAKERS REPERTORY COMPANY, CHAPEL HILL 
Various times, $12–$72, www.playmakersrep.org

WHAT TO DO THIS WEEK 2.27–3.6WHAT TO DO THIS WEEK 2.27–3.6WHAT TO DO THIS WEEK 2.27–3.6


